










There's a pretty packed issue for you, with everything from the 
chance fo win the new BBC Video, Spearhead From Space, 
to advice on making your own Doctor Who models. In this 
month's interview, Louise Jameson looks back on the character 
that made her so popular with viewers, and talks about her career 
since, and Robots of Death is remembered in Nostalgia. 

The new comic strip adventure which begins this month, is 
by Mike Collins, who wrote the popular Profits of Doom. 


NEXT MONTH . . . 


SPEARHEAD FROM SPACE 

Review and competition! 

YOU ON WHO .12 

NOSTALGIA.14 

Featuring Robots of Death 

INTERVIEW: 

LOUISE JAMESON.18 

THE CLAWS OFKLATHI .23 


We talk to Pip and Jane Baker about writing for the Sixth and 
Seventh Doctors, announce the results of the 24th Season 
Survey and go back to the roots of Doctor Who. Off The 
Shelf reviews the new books and Nyssa features in Travelling 
Companions. All this and more in Issue 137, which goes on 
sale from 12th May. Make sure your copy is on order! 


FILM NEWS.31 

An update on the new Who film 

TRAVELLING 

COMPANIONS.33 


THE MONSTER-MAKERS 34 


PIN-UP 
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Season 
Shapes Up 

P roducer John Nathan-Turner has announced that 
popular director Chris Clough will be supervising 
the last six episodes of the Season, just as he has 
for the last two series. Clough, recently interviewed by 
DWM (Issue 135), has also worked in the arena of top 
soap operas like EastEnders and Brookside. 

As with last year’s final two stories, one will be shot 
entirely on location, with the other being confined to 
the studios. As for the actual scripts that Clough will be 
directing, nothing has been confirmed at this stage, 

Ben Aaronovitch, who is scripting the opening story. 
Remembrance of the Daleks, has written very little for 
television before and this is his major break. Script 
Editor Andrew Cartmel and John Nathan-Turner have 
apparently decided on a policy of launching as much 
new talent as possible, Ian Briggs, Malcolm Kholl and 
Stephen Wyatt leading the way. 

The only new director of the Season, Alan Wareing, 
was commissioned partly because the programme’s 
producer was impressed with his episodes of the hard 
hitting hospital drama Casualty and partly because he 
came to the producer for help during his training in the 
art of television work. While working together, 
Nathan-Turner was interested by Wareing’s ideas and 
enthusiasm. 

In something of a break with tradition, Sophie 
Aldred, who will be appearing as Ace throughout the 
next 14 episodes, has been given the opportunity of 
meeting the writers of the new run, to discuss her 
character and how and where it should develop. More 




NEW DOCTOR 
WHO FIGURES 
LAUNCH 

The 1988 Earls Court Toy Fair 


spotted both Sylvester McCoy 



Tetrap and a friction drive K9. 

A TARDIS (complete with 
flashing blue light) is also 


inal Davros, Michael Wisher, 
the major West End hit Lettice 


FILMING IN 
FOREIGN PARTS 

By now location shooting on 


For younger viewers, a play- 
set comprising the Doctor, 
Mel, Tetrap, K9, TARDIS, 
Console and Base retails at 

gures cost £2.99, except K9 at 
£3.29. Perhaps the extra is for 
his dog licence..? 


display, with clips goi 

organised by the local 
Who group; anyone wi 


ton, due Hines who is involved in the 
time in disagreements surrounding the 
a video new producer of his Emmer- 
ing back dale Farm soap. The go-ahead 
is being newcomer Stuart Doughty 
I Doctor apparently wants to update the 
ishing to farm saga’s sagging storylines 


for information to: Roger and lished characters, b 
Andy, 2 Buckingham Drive, are fearful that this 
I Willenhall, West Midlands. I ate the audience 


VIDEO NEWS 

Day of the Daleks and Rc 
of Death are definitely t 



























splendidly sinister Channing. 

As for the Doctor, it naturally 








YOU ON WHO 


4SA. 





















































jtstretched, 


ers that really frightened 
beautiful faces and une 






































Louise Jameson 


onLeelaandLife 


A lot of water has passed 
under the bridge since 
17 WM last talked to 
Louise Jameson in Issue 
85. Richard Marson 
talked to her about what 
she has been doing, and 
about what it was like to 
work with Tom Baker . . . 



















huge discussion about what hap¬ 
pens in your formative years when 
you’re battered and how you can 
pass that on. Within forty-eight 
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MONSTER 

Makers 


Many of Doctor Who’s 
followers have been so taken 
with the series’ monster 
designs that they have 
decided to ‘do-it-themselves’. 

In the first of an 
occasional series Patrick 
Mulkern learns how with a 
little imagination and 
initiative, you can recreate 
the most complex designs 
accurately and 
inexpensively. . . 

J ulian Vince comes from Raynes 
Park in South London. He has 
been building model Daleks for 
several years and is planning to 
feature them in his own amateur 
film. As you can see from the 
photographs, his models are ex¬ 
tremely accurate - so impressive, 
they don’t look like models at all! 

“If you've ever made a full-sized 
Dalek, you’ll probably have found 
the biggest problem is what to use 
for the hemispheres around the 
body section. It can prove quite 
expensive if you have to buy them 
(air freshener lids, for example), or 
if you have to make them. I came up 
with a fairly cheap and simple 
solution - ping-pong balls! As 
they’re in plentiful supply, any 
mistakes made while cutting them 
in half mean you just start again, 
and again, and again... 

“The average scale of these 
model Daleks is about one-third 
full size. The reason for building 

rather than the more usual small 
scale, goes back to the 1973 Radio 


Times Special feature on ‘How to 
build a Dalek’. Determined to build 
a Dalek, but not having the space 
that a full-sized Dalek would take 
up, I had to make a scaled down 
version, building it from all sorts of 
things, including an old plastic 
bowl for a head. When complete, 
the Dalek stood over two feet tall 
and I’ve kept to that size ever since. 

“The more recent versions, 
however, are a little more sophisti¬ 
cated. The head section is in 
fibreglass, sculpted first in clay, 
then made from a plaster mould. 
The ‘neck’ is made from both 
fibreglass and card (this is the most 
difficult section) and the shoulder 
section, which houses the arm and 
exterminator, is made from card 
with metal and plastic panels 
attached. And both the base and 
body sections are made from card¬ 
board, with the addition of the 
painstakingly halved ping-pong 
balls, which are glued into place. 
Once sprayed with paint and 
lacquered to give a shine, the 
Daleks are ready to do battle - these 
ones having been purpose-built for 
an amateur film project. 

“The film, which is still in the 
making, features sets scaled down 
to the one-third size, which look 
fairly large and particularly im¬ 
pressive when the Daleks are 
moving around on them. The 
Daleks are operated by hand from 
beneath the set floor rather like 
Muppets. 
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Although the Mechanoid looks 


T heir robot enemies, the 
Mechanoids, proved 
more difficult to build. 


complex, its basic design is quite 
simple, being made up of geometric 
shapes. With only a few photos as 
reference, working out the dimen- 


panels in each Mechanoid, all of 
which had to be cut precisely out of 
card and glued together - to say it 


was monotonous would be an 
understatement. Once the main 
body was built, the details of the 
plastic panels and arms were 
added. The fine detailing is always 
important if you want a good 
replica and wherever possible, 
with both the Daleks and the 
Mechanoids, I used the same small¬ 
er-sized materials (nuts and bolts, 


metal tubing, clear plastic, 


etcetera). 

“The TARD1S, though, is a full- 
sized replica of the old police 


concrete). A trek to measure the 
famous police box on the Barnet 
By-pass supplied all the informa¬ 
tion needed for the dimensions. 
Unfortunately, with the Daleks, 
Mechanoids and most other Doctor 
Who props and costumes, you have 


studying photographs and then 
estimating and measuring to get the 


“It’s always best to use as many 
pictures and other reference mate- 



of the original monster/costume, 
before you can even start to make 
your model version. It took years of 
researching photos to get the 
Daleks to look totally accurate - so 
accurate in fact that at a Doctor 

the Daleks, Raymond Cusick, saw 
them and considered them to be 
better than the BBC’s own! 


“It’s worth remembering that, 
particularly if you want your model 
to look like the real thing, the more 
time you spend on it, the better the 
results will be. So stick with it!" I 


Facing page: Julian Vince's 
impressive models in various 













